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Z\Vi®: 17:00 — 19:30
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Musical Theatre
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MR FER:
Dr. Keith Marley
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Film Studies
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Professor Rex Li
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International Journalism
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LIMU 84K, X5 & ERE:

Dr. Clare Horrocks
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c BRET UEHERH

Charles Dickens and London
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Tom Strodtbeck
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Creativity and Enterprise 1
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Immersive Media
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Dr. Camilla Affleck
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Documentary Production

TR,

MIHZARKEAE:
The Sound Agents (Artist Duo Ms. Moira Kenny and
Mr. John Campbell)

A&

SSEEAERKE: WYREANE
Social Involvement as Contemporary Practice:
Liverpool’s Chinatown

Sound Agents 2 F|#IHE— 1M BZHNEARARAS,
AN ENYRAEMIENT ARARKAM. A1)
57 aEAEHNEAMKREE, X7 &K
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LIMU €Ik Ay
Tom Strodtbeck
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Creativity and Enterprise 2
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WREFAME 2: FKRBEAE (Mini United Nations)
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Z\Vi®: 17:00 — 19:30

LIMU EFrKE:
Dr. Megan Armstrong
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Introduction to the United Nations
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LIMU EfrK AR
Dr. Megan Armstrong
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Women, Peace and Security
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Women and Equality
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Dr. Clare Horrocks
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Charles Dickens and London
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Tom Strodtbeck
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Dr. Dror Dayan
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Media Production for Social Change

MEAFNE., BEERERMNTUEFHBAIL
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EEEZMASTERMFNSEELIIR, B8
BATI AR AL — R, XA HEFAVEER T B R
BNA®. WE, WRBNER, BNTUKE
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MIHZARKEAE:
The Sound Agents (Artist Duo Ms. Moira Kenny and
Mr. John Campbell)

AE:

HESEEIEREE TYHEANE
Social Involvement as Contemporary Practice:
Liverpool’s Chinatown

Sound Agents ZFHME— M B BIZAREAS,
A EFYHEEEN TIENZ ARAR. i
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EHih Dr. Mark Benbough-Jackson Tom Strodtbeck
A&
*MA, BERFEFRSHIAE KA
Personal, National and International Identity - BlEEh 2

Creativity and Enterprise 2

Dr. Benbugh-Jackson 2— & B %%, FEH5 | 7£ Tom StrodtbeckZ Iy —HiRh, REH—F
AMBERES SMABNTT A, EADIRFP, B | MRZFNREMEIZINREE. FEHAl,
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REAME 3: ZARi&IT (Artand Design)

Z\/iR: 17:00 — 19:30 AR 20:30 — 21:30
18 17H MR Z AR RITER: TBC
2Hi— Dr. Anne-Marie Bartlett, Mike O’Shaughnessy
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Graphic Design and Illustration
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Kayla Owen
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Fashion Innovation and Realisation
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Mark Roughley
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Art in Science

TBC

LIMU 84K, X5 & ERE:

Dr. Clare Horrocks
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Charles Dickens and London
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LIMU €Ik Hits:

Tom Strodtbeck
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Creativity and Enterprise 1
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RETMERX TR ERRZASRFZNEANLE S, 2
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M, (RGEAEI—LHR 3D BIZER M, ZAKA

BERATUAERRETE, KLEBFR, —BE
SnEe. W, RFMEEK, SEESEHENE
AR

FYHEZ A EIT R
Dr. James Schofield
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REHR
Exhibition Studies

AEXTIRF, MHTﬁﬂﬁﬂﬂWH%% W, A
RINEARMEERIE ., FRITHRE L A i
7, %UﬁMHTMﬁ&¢ R RFEE T
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=,
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MNIHZAKAE:
The Sound Agents (Artist Duo Ms. Moira Kenny and
Mr. John Campbell)

A&

S EEIERKE WYEEANE
Social Involvement as Contemporary Practice:
Liverpool’s Chinatown

Sound Agents ZFHE— M BZAREAS,
A EFHEEEN TIENZ ARAR. ]
SHYEBRAENEAMREE EXT LR
FRERMORSE, XTREBERTTERXLE
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28FH Dr. Jessica Liu Tom Strodtbeck
NA: NAE:
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Face Lab Creativity and Enterprise 2

LIMUARESEERZE (Facelab) +73JR%5. EXEfR | % Tom StrodtbeckZ IRy S — RS, {RE#H—F
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S5EYIEGEERERRARTIFIING.

BESM@4: ZEEMEARIXE (English Culture and Great Literature)

EViE—: 17:00 - 18:15 iR 18:30 - 19:30 KR 20:30 - 21:30
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EHi— Dr. Rebecca Bailey Dr. Rachel Willie
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Metaphysical Poetry P

Chinese Adaptations of
Shakespear
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Dr. Fiona Tolan Dr. Mike Perfect
NAE: NAE:

s TLEHHRNIE o ZIEIUGY FI2E T

Contemporary British Fiction The Fiction of Andrea Levy

EEYR/NREEA X L EEXRRENMA, XEERE
K MR, Dr. Tolan 544K IR E A 2447
BAOEEERFITREMNNFRIEEZ M. MBS, Dr. Perfect
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Dr. Clare Horrocks

A
« ERET HEHERHK

Charles Dickens and London
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FHA: FHA:
Dr. Nadine Muller Dr. Jude Piesse

NESS NESS
c ERERNEE « BRET A RXHBER 1FIX
War Widows Stories SHHTE

The Imaginative and Literary
Life of Charles Darwin

HEJLFem TR EFFAENER, EREBERFTHZHTE
FEEARMES . SRPBHRERE, XEEF, 0K,

Z)LADBEREE SRR R T 7T X THREFNEZE
%, BESRNE—ERE, BB TeXERBEHANBAE.
FZEIRLE, Dr. Piesse R EEARTEIARXE THE
ZERMEIM, SR, MEENO#HLEER 7B MRS FA
KERMANHA LN =, FFUBRITEERS TR FR
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FiHA: FiHA:
Dr. Jamie Whitehead Dr. Kathryn Walchester

A& A&
- fEEE, (B220F) | - MPER T ERST
SRIERITEX Chinese travellers in Liverpool

Coleridge, ‘Kubla Khan’, and
Romantic Orientalism

LIMU Mk Aoy
Tom Strodtbeck

NESS
=Sk
Creativity and Enterprise 1

F R el it raY Tom Strodtbeck3 IMEL
NTFEMFER AT EK, BEZARA
X CIBAA HRNAANBCRES
AV RARER, EXEREREFEX
TEHRVEERTEEREFTEEMN.
XHIRA, Tom SIRIF A0 HIE K
B, FEIRAAEIMLHFTPHRERF
MRS _EA9R TN

MIHZARKEAE:
The Sound Agents (Artist Duo Ms. Moira
Kenny and Mr. John Campbell)

SRS

HESEEALSRIEK: TYHEEA
f

Social Involvement as Contemporary
Practice: Liverpool’s Chinatown
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SRR EFHRNBLERERAELN], SABCHESE. &
REENES R FH WHEENFEANE, MIREFER
DT L ER R R X F IR T 18 40 19 L pyse
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EESAERSEaE NN THRES . hiFEF
BR T ESNNERRE I Z AN F R UM S
#%&, Dr. Walchester (R Z X TH¥HTHX RSMNEFACS
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FiA: FiA:

Dr. Emily Cuming Dr. Sonny Kandola

NAE: NAE:
« FRERERE  HEZF TR EHE

Reading Domestic Space The Victorian Ghost Story

S RIRIEFRAVKEH Dr. Cuming—ERREGRER ENER
MHE. FEERBNRERES BN EEENEEARXLE
ZEMEL THRR AR, BEEXE, XITRARRER T #
REAEMREZNEMNTIRN. #F, Dr. Kandola 241455
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M—HEHERRBEX—EFARS], —HERRER, SNFS
AN E AL A TR FAPEER LN BB XFIF
RITHE 2 7T A AR ER X R BB AIE .

Sound Agents ZF#E— N E BIZ K
REE, HRAEFDIHEERNITIEN
ZARZKAR. SHYEEANGHE
AKX EE, ERT ERFKERHN
Ak, XTIREBATEZITIEXES
BRETERR, F7RAMNEATEL
R¥BENYHEE, XM ENAER

LIMU M Aoty
Tom Strodtbeck

SRS
- glES A2
Creativity and Enterprise 2

1 Tom StrodtbeckZ I E —HI1EHF,
R — R 2 BNRE# I B 195
g8, FEUSN, THEHEBENE
EZEMXRR. XEIFREACBERA
AR TS,



